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On Hobbit Lore % Tolkien Criticism

Fred Lerner

We are assembled here at Belknap College to talk about
one of the strangest 1literary phenomna of our century. We
have before us a book which, in the Tlifetime of its author,
has become both a best-seller and a classic. In The Lord of
the Rings, John Ronald Reuel Tolkien has told a story which
simultaneously enthrals the most avid devotees of science fic-
tionad those in our culture who most deeply fear and despise
the progress of science and technology. Into a society obses-
sed with eroticism, Prof Tolkien has brought an extremely long
novel in which nothing more sensual than a kiss -- and a prec-
fous few of those -- is shown to occur. To a readership in-
creasingly inclined to regard good and evil as irrelevant ab-
stractions, he has told a tale of courage and faith, of trea-
son and cowardice. And from a generation with its eyes firmly
on the future, he has evoked a new appreciation for our earli-
est 1iterary and legendary heritage.

Since The Lord of the Rings offers so many things to so
many people, it should not be surprising that its readers have
responded in many different ways. Tolkien criticism owes its
origin to many traditions, and during this conference we shall
have the opportunity to sample several of them.

As I am an embryonic librarian, the bibliographical aspect
comes to my mind first. It is probably too early for a defin-
itive bibliography of Prof Tolkien: new editions of his books
are being issued in many countries; and the recent copyright
dispute has complicated the matter further. But the work has
begun in this field.

The Lord of the Rings is a novel; a work of creative 1it-
erature; and as such is grist for the critic's mill. As befits
a product of a respected man of learning, some of the foremost
writers of our time have applied themselves to Tolkien's fic-
tion. Edmund Wilson and W H Auden were among the first to
discuss his adult fiction in the 1iterary magazines; their op-
posite opinions have been reinforced by latter critics.

From one segment of his readership, Prof Tolkien has re-

cieved an accolade accordéd to few others authors; a refusalto
accqpt wholeheartedly the realisation that his work was fiction.
The*Sherlockian tradition, maintained for half a century by
the devotees of Conan Doyle (or John Hamish Watson), is re-
sponsible for some of the talks we shall hear today. Something
of this sort grew up about Austin Tappan Wright's Islandia;
but I suspect that the scholarship of Middle-earth will be un-
surpassed in the fantasy field.

My own favorite brand of Tolkien criticism is that which
aims to point out the parallels between The Lord of the Ringe
and those sources of early English 1iterature, and Titerature
of other Northern countries,to which Prof Tolkien has devoted
his academic career. My own debt to Prof Tolkien is that he
inspired me to read these great books and enjoy them.

I shall conclude with some of the words of theman whom 1
consider to be the most authoritative Tolkien critic:

The illusion of historical truth and perspective,
that has made [it] seem such an attractive quarry, is
largely a product of art. The author has used an in-
stinctive historical sence -- a part indeed of that an-
cient English temper (and not unconnected with its re-
puted melancholy),of which [it] is a supreme expression;
but he has used it with a poetical and not an historical
object....

...He esteemed dragons, as rare as they are dire,
as some do still. He liked them -- as a poet, not as a
sober zoologist; and he had a good reason.

Those are the words of Prof. Tolkien himself, discussing
Beowulf in his essay "The Monsters and the Critics". But, in
my opinion,his words are just as applicable to The Lord of the
Ringe; and they tell alot about what Tolkien is doing with his
fiction. He is writing poetry, with his theme, that upon which
he has spent his life's work. How successful he has been is
reflected by the appeal of his saga.

His success proves him a false prophet. At the beginning
of The Fellowship of the Ring, Tolkien said that hobbit-lore

...is not yet universally recognized as an important
branch of study. It has indeed no obvious practical use,
and those who go in for it can hardly expect to be as-~
sisted.

This disparagement is no longer entirely correct;hobbit-lore
may indeed be lacking a practical use, but its importance as a
branch of study is obvious to many. As we shall see this week-
end,
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The Good Guys % the Bad Guys

=~ Gracia Fay€lwood

One of the most thoroughly satisfying things about The Lord
of the Rings is the fact that, with few exceptions, the good
guys are very very good and the bad guys are horrid.

That this is a virtue has not however been universally ap-
preciated. One still encounters alot of carping about lack of
character development, and protests that the "real world" is
not a place of blackes and whites but of many shades of gray.
As Matthew Hodgart writes \in The New York Review of Books,
"This extreme polarization of good and evil, which is so

striking in the works of all three [Tolkien, C.S.Lewis and Charles

Williams], is not only reminiscent of rigid medieval Christian-
ity but is also, surely, rather infantile....by posing the
problems of life in terms of absolute good and evil, he gives

a pseudo-explanation....Alas, in this world there are no gob-
lins or orcs..."!

Mr Hodgart is of course drawing upon some of the most basic
principles of good fiction: that the chief events should be
brought about by chance (certainly not by magic) but by the
characters, working within ordinary human limits; and that the
characters should be complex with motivations both conscious
and unconscious, both good and evil. But the three heroes of
the Rings are not notable for profound inner conflict or ir-
rational behavior, nor are Sauron, the Nazgqul or the Orcs.
Gandalf even wears a white garment and rides a white horse, and
fights the black Balrog and Nazgul.

This is clearly not the sort of thing the New York Review
is looking for in twentieth- century fiction. Anything that is
obvious or simple just won't do. Even the Lone Ranger at least
wore a misleading black mask! But one looks in vain for sub-
tleties in most of the characters here.

To defend the Rings against this charge may seem like be-
laboring the obvious to many of its admirers, but it may be
valuable to get clearly in mind !gx_it is good although it is
good in opposite ways from, say, Dostoevsky. The most basic
point in its defense is given in the statement that it is not
really a novel but a fantasy; and here we might get some help
from elementary Jungian psychology, The term fantasy is widely
used to refer to images and ideas arising into consciousness from
the unconscious mind. This is not exactly what Professor Tol-
kien means by fantasy, since conscious control is important to
his use, but the kinds of characters and events in both are
similar. They fall into patterns and appear as commanding
Figures; they must be capitalized, and they move and speak
chiefly in the Grand Style. Jung says of the recording of his
own stream of fantasise and visions of 1913-1914, “First I
formulated the things as I had observed them, usually in 'high-
flown language,' for that corresponds to the style of the arche-
types. Archetypes speak the language of hich rhetoric, even
of bombast. It is a style I find embarrassing ...But since I
did not know what was going on, I had no choice but to write

everything down in the style selected by the unconscious itself."2

He goes on to describe his visions with their dwarfs, heroes,
caves with underground streams, seas of blood, ghosts and the
like.

He found the basic figures of his visions--the conflict between

the Hero and the Dragon, the Wise 01d Man, the Good Mother,
the Temptress, the Shadow, etc--recurring in myths of prim-
itive people throughout the world, in the major religions, and
most surprisingly, in the dreams and fantasies of secularized
people of the nineteenth and twentieth centuries. He defined
these Archetypes as inherited instinctive ways of responding,
patterns of behavior based in the unconscious, each rather

L M Hodgart, “Kicking the Hobbit, ' New York Review of Books, V Iil, 8(May4, 1967) p. 11,
2. C G Jung, Memories, Dreams, Reflections ’New York, pp 177-8

1ike the axial system of a crystal. Avoiding the common con-
ception of Platonic ideas, he makes clear that we do not inherit
the very image (the crystal itself) but a tendency to form it.
Thus the Good Mother may take the form of Isis the Queen of Hea-
ven, OQur Lady Mary, or the Lady Galadriel, each of whom has some
distinctive characteristics; but it is the basic common center
of creative and nourishing Maternity that we inherit, not Isis
or Mary herself.

Although Jung's explicit definition is rather reductionistic,
it seems clear from his use of the term that he often sees the
Archtypes as self-sustaining realities. They Exist. Our pre-
carious little consciousnesses come from Them and eventually
(perhaps) return to Them. Anyone who takes the Archtypes ser-
jously can decide for himself how real they are compared with
our separate selves. It has long been the fashion in the West
to consider the Manyness of things more real and significant
than the QOneness, and it is on this presumpsion that criyicisms
such as Mr. Hodgart's rest. When manyness is taken to its ulti-
mate extreme we have left only a multiverse of fragments, and
all myth seems to 1ie dead. But in fact the Archtypes are only
driven underground, and remain within the unconscious, pressing
for an opportunity to take new shape.

If we grant any reality at all to the Archtypes it becomes
clear that a fantasy such as the Rings differs from an ordinary
novel in that it takes place on a different level of conscious-
ness. Character development would be largely inappropriate in
the Rings because the main characters (except the hobbits) do
not represent the flesh-and-blood people we know, each partici-
pating in a complex constellation of Archtypes, Rather the
characters are themselves images of the Archtypes. It is a ser-
ious mistake to confuse the two levels in this manner, although
eventually, somehow, they must be united.*

The Shirefolk are exception. Not because they are developed to
any great extent, but because they so obviously do not live or
sgeak in the Grand Style. They live in the common-day conscious
world; they are down-to-earth in more ways than one, and their
keen pleasure in small things is for the most part bought at the
price of ignorance of great things. The provinciality of Ted
Sandyman or Gaffer Gamgee has a comical resemblance to that of
certain critics of the Rings.They can speak patronizingly of
Elves or Orcs and the like as merely-subjective, but that only
indicates that they nave never ventured out into the Blue, and
found out-how frightening it can be to be merelyobjective!

One could go on to develop the thesis that the characters
are archtypel by describing Galadriel and Shelob as contrasting
images of the Mother, Saruman and Gandalf as images of the Wise
01d Man, Sauron and the Nine as the Shadow. But for my purposes
now the most important universal pattern is that of the Hero
and his Adventure. A discussion of this will serve both to
defend the type-hero and to assert the universality and religious
character of the epic.

Joseph Campbell in The Hero with a Thousand Faces describes
a 'Monomyth’ of the adventure of the hero--the pattern that ap-
pears, with varying emphases, in most hero tales. He devides
the action into Separation--Initiation--Return. "A hero ven-
tures forth from the world of common day into a region of super-
natural wonder; fabuldus forces are there encountered and a de-
cisive victory is won: the hero comes back from this mysterious
adventure with the power to bestow boons on his fellow man."3
(Compare Frodo and his friends--comfortable life in the Shire,
movement into the splendid and dangerous outer world, and
"Well, I'm back.") Mircea Eliade shows that this pattern of the
hero-myth is reenacted in the initiation rites of numerous
primative societies, and has echoes in the svymbols of more

* Confusing them in literary criticism is a minor ill compared to the evils that can result
from confusing them in life. When the preassure of archtypal war erupts into primary
consciousmess and the physical world, we have an instance of inflation, possession by

an Archetype. When this happens to a group the moral complexity of every phenomental
human being is ignored, and he becomes either one of the Good Guys or one of the Bad

Guys., Some of the results have been the Crusades, the Final Solution, the Ku Klux Klan

and Black Power extremism, (The increasing use of the word B.lack is extremely unfortunatne
in view of the fact that archetypally Black means .Bad, ) In the individual, of course, it may
be no more dangerous than the crank who, possessed by the Wise Old Man, thinks he knows
all wisdom,

Imellect rightly insists that the two worlds be distinguished, that we approach every man
as a complex, unique being and repress the myth-making tendencies that would sweep him
into one camp or another. But the enormous energies behind myth will out; and every
person in inner conflict hungess for unity within himself and also between his interior
springs and the objective world arpund him, If the confli cts between the archetypal and
the phenomental are ever to be resolved, perhaps by some kind of incar nation, the hero
(and the dragon) must be acknowledged as such by the critical mind as well as by feelings.
3. ] Campbell, The Hero with a Thousand Faces, (Cleveland, 1956) p, 30,













The roles of Eowyn and Merry become somewhat mysterious at this
point; they were forced to face the Nazgul alone, Gandalf hav-
ing been called by Pippin to try to save Faramir from Denethor's
madness, and it was really two, the woman and the hobbit, who
turned at all. Because they were present, their roles became
entwined with the rest of the struggle. Out of their good
will and love, they co-inhered. It is true in our world that
this same kind of relatsdnass can be seen in the lives of in-
dividuals, if one will look for it. It is sometimes possible
to look back over a series of circumstances which seemed unre-
lated at the time, and yet to say,

"If those things had not happened as they did, this

would not have happened-been consummated."

Most of us seem to be unaware of these relationships, on a
conscious level at least. This sense, this mystical way of
seeing reality is difficult because we live in a science-
oriented world, and science is complementary to mysticism, its
opposite.

Another example of the co-inherence is seen in a comparison
of the roles of Frodo, Aragorn and Samwise. The apparent im-
portance of the task has nothing to do with its importance in
the whole pattern. Aragorn's role is not more important than
Sam's, even though one was a king and one a gardener. And who
can say whether Aragorn's or Frodo's task was the more arduous?

Frodo himself came to his doom as Ring-Bearer by a train of
circumstances which he did not control. He did not chosse it,
he simply accepted it. Little by little, as he went along,
the strength to do the next thing necessary was given to him.
The feeling one gets is that he would never have dreamed of
doing such a thing if he had not been sure that it was his to
do. His really terrible moment of decision came at Parth
Galen, and there, although the Fellowship was scattered, the
remaining members had to go on doing their parts, even though
they may not have been able to see what they were doing for
the Ring-Bearer. Frodo was the earliest wounded and the deep-
est scarred. People who engage the Powers of Darkness in
those Powers own domain may or may not win, but in either case
they do not come off lightly. But whereas we think of the
supreme power of evil as being invincible to ordinary people;
to be conquered by the supreme power may be embodied in a
seemingly insignificant person. Sauron made more than one
mistake, but overlooking Frodo was his ultimate error. Frodo
and Sam, plodding along to the last of their strength, en-
compassing the final overthrow of Barad Dur, were aided at
the last by the most unlikely person in the world. But be-
cause he was there, Gollum played his part, too.

Aragorn, the strong and gentle, the image of the perfect
king, could not have come to his hour of triumph if it had
not been for the labors of Frodo and Sam, and it was a part
of his greatness that let him realize the fact. If one looks
back over his career; from his lonely youth to his meeting of
Arwen and his long years of hardship, up to the point when the
Fellowship of the Ring opens, it seems almost beyond human
capacity. Yet Aragorn is above all human; humorous and gen-
tle, with a saving touch ofi impatient indignation at Gimli,
when the dwarf learned of the struggle with Sauron through
the palantir. Even when he knew that his hour was drawing
near, he kept to the way that seemed right, never dashing
headlong, nor trying to force the tide of destiny as Boromir
did. Taking the paths of the Dead, against everyone's better
judgment, and knowing that he might be leaving Eowyn to some
desperate act; this was maybe his supreme test. Aragorn al-
ways saw his own dependence upon others. When others had their
hour, he was content to stand by, silent, serene. Yet his
will and word commanded even the armies of the restless dead.
He is the figure in whom the virtues reside in their fullest
and are allowed to flower, protected by a strong and dedi-
cated will. He could even admit that he may have been wrong
in Tooking into the palantir when he did, but the fact remaind

that he did so because it seemed to be the right thing to do
at the time. His was a pure heart, willing one thing, pur-
suing his right course even though the path was not afways
clear.

Just as Aragorn would never have become king if Frodo had
not carried out his part, so Frodo would have failed without
the unquenchable hope and earthy common sense of Sam. Sam's
is the selflessness possible only to the person who is at peace
with himself, having accepted himself as he is. He knew him-
self, without having any illusions about himself, and so he
could give himself away completely to the support of Frodo.

In the tower of Cirth Ungol, in sight of Mount Doom, he was
tempted by the Ring.“But his sense of balance showed him the
ridiculousness of the idea of Samwise as a Lord Gardener. And
yet it was Sam who saw, even before they got to Rivendell, that
sooner or later they would have to go to Mordor.S

carried Frodo, and found him not heavy but light. It would
seem to take a special kind of courage to undertake a desper-
ate venture because it is the only hope and then to keep on
even after your leader has ceased to hope, until you don't
even dare think.

"He had never really hoped, but being a cheerful

hobbit, he had not needed hope, as long as des-

pair could be postponed."®

_ Thus Sam illustrates out only the inter-relation of voca-

tions, but also the importance to the whole scheme of an ap-
parently unimportant figure. As long as each character plays
his part, some power beyond them all weaves the strands to-
gether.

To insist upon a mystical significance in the Ring is not
to say that it is allegory, and some writers' remarks on this
subject indicate that some clarification on this point is
negded. Tolkien himself has stated that he had no precon-
ceived "message" which he was attempting to deliver under the
guise of a thrilling tale. This is not the fantasylover's
Pilgrim's Progress. To read it as if it were is to miss the
point. If we cdmire Professor Tolkien in his work, surely we
must do him the honor of taking him seriously in any state-
ments he makes about that work. He himself has the insight
about the world which readers may glimpse in the Ring. It is
as if a pianist, steeped in all the mysteries of music theory
and practice, were to improvise at the piano. Hearing him, we
might suppose that he was playing some previously learned
pejce; instead, he is unconsciously using what he already knows,
but not in any preconceived way. According to this theory, Sam
is not an allegory of Hope, he is simply himself. By the fact
of his being, he becomes the image of hope. The relationship
is found, not arranged ahead of time. This is the way in
whigh Dante perceived Beatrice --- both as a mortal girl whom
he Toved, and by that image, as the image of the perfect Good,
the perfect Beauty.”

Just as individual characters and situations may be seen to
have a mystical relation to our own world, so the whole tone
of the Ring is mystical, concentrating on the wholeness of
things and on the unity which they form together, rather than
on the study of parts. We are given a vivid impression of the
character of the Rohirrim and of their love for their horses,
but we are not informed of the economic of horse-breeding nor
details. of blood-Tines. There is a strong insight insight into
the nature of this “working mysticism" in Gandalf's explanation
to Pippin about the palantir.® This passage may also give
the reader the uncanny feeling that perhaps Tolkien really is
recording history too far away for us to have any recollection
of it; these stones of seeing may just be a historical basis
for our superstitious imaginings concerning "crystal balls".
The palantir "worked", to use a word from the scientific way
of thinking, by being acted upon by the human will. There was
nothing about it which anyone could dismantle or analyze to
explain how it functioned. In contrast, we could use the
television, which is mechanical. The concept of the palantir
is mystical. Saruman the Wise falls from the way of wisdom
into the Tust for knowledge however gained, and thus becomes
the villian of the piece.

"White!" he sneered. "It serves as a beginning.

White cloth may be dyed. The white page can be

iverwritten; and the white light can be broken."

"In which case it is no longer white,” said I.
"And he that breaks a thing to find out what it
is has left the path of wisdom."9
This passage is not to be taken, nor is my argument to be

condeming the path of knowledge in itself; rather, Saruman had
been called to the path of wisdom andiit was the true path for
him. The pursuit of wisdom is a mystical one, seeking for the
wholeness of the thing, and the unity of things in general.

4,111 p, 216

5.1, p. 251

6. 11, p. 310 .

7. Charles Williams, “The Figure of Beatrice ';
Other Essays

8. De

9,1, p. 339

The Figure of Beatrice and

On the slopes
of Mount Doom, when he could not carry Frodo's burden, he simply
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William Ready, The Tolkien Relation: A Personal Inquiry,(Henry
Regnery Co, Chicago, 1968), 184pp., $3.95; issued in paperback

as Understanding Tolkien and the Lord of the Rings,(Paperback
Library, NY, #64-036, 1969) 96pp. $.75.

Lovers of Professor J.R.R.Tolkien's The Lord of the Rings,
The Hobbit and other works will welcome Mr William Ready's af-
fectionate study of the author and his books. Mr Ready brings
much sympathy and much experience to his subject; as Librarian
at Marquette University he was responsible for the University's
acquiring Tolkien manuscripts, and he has had long experience
as a book reviewer and literary columnist as well. Both these
facts qualify him admirably to present a biographical study of
Professor Tolkien, based on personal conversations, with some
valuable suggestions as to the proper placing of his fiction
in the context of British 1iterary tradition.

As one who was, as an undergraduate, fortunate enough to
attend the lectures of both Professor Tolkien and his late col-
league, friend, and to some extent--mentor, C. S. Lewis, I
found The Tolkien Relation especially delightful. In a short
space, Mr Ready has presented Professor Tolkien against a per-
sonal and religious background that will offer his admirers
many valuable insights into the composition and weaning of his
books—especially of The Lord of the Rings. Mr Ready's evo-
cations of the beauty of the English countryside show how deep-
1y rooted in simple love of a land than in chauvinism Professor
Tolkien's descriptions of The Shire are. His descriptions of
Professor Tolkien's love of good talk and good company suggest
that there is something of the Hobbit in his creator. But Mr
Ready also looks into linguistic influences, pointing out that
Professor Tolkien's philological studies and his deep love of
the human gift of diversity in language have contributed pro-
foundly to the lore and magic of his invented realms. Yet,
these observations provide less original insights into The
Lord of the Rings than some others of Mr Ready. For example,
Mr Ready makes many analogies between the Hobbits' talk and
the dialogue of such traditional school stories as Rudyard
Kipling's Stalky and Co. and the late "Frank Richard's"
(Charles Hamilton's) interminable Greyfriars series, first pub-
lished in Professor Tolkien's youth in boys' comic papers,
such as The Gem and The Magnet: to me, this opened an entirely
new road of approach to the books. Of course, Mr Ready also
makes analogies between Professor Tolkien's work and the Anglo-
Saxon epic, Beowulf, and between it and Welsh and Irish heroic
story. Such analogies are valid and have, indeed, often been
made. However, Mr Ready also suggests parallels with the wri-
tings of James Joyce among Professor Tolkien's contemporaries
(or near contemporaries). This, to me, gave refreshing in-
sights, and liberated his work from consideration simply as
belonging to the rather exclusive coterie of the "Inklings"--
Owen Barfield, C. S. Lewis, and Charles Williams,--and also
from the now almost chronically obsessive comparison of The
Lord of the Rings with the works of Eddison and MacDonald. Mr
Ready's view is in a sense a more serious, though perhaps less
adulatory, one than is common among Tolkien enthusiasts; yet
it never lapses, because of Mr Ready's affection for the man
as well as his work, into the shrill carping of Edmund Wilson
in "Oh, those awful Orcs!" The concluding words of Mr Ready's
book will give some taste of the conversational flavor and the
tartness of its style:

Tolkien has worn well through the years. He
looks like an older don in harness rather than one
put out to pasture years ago. Those who listened
to him years ago would have no difficulty in see-
ing in him as he is at present the strong young
teacher of generations gone. This book about him
will not please him, nor is it meant to. It is
no bouquet, but it's not a brickbat either. It is
only one man's view of him and his relation. Tol-
kien's work is great; its flaws help to make it a
unique contribution to English Literature. I dedi-
cate this book to him.

(N.B. The Paperback Library's title Understanding Tolkien and
the Lord of the Rings is, in my opinion, deceptive, as it sug-

gests an interpretation of esoterica, something akin to 4 Ske-
leton Key to Finnegan's Wake, rather than the more modestavowed &
accomplished purpose of Mr Ready.)
Mrs Veronica M S Kennedy
English Dept. St John's
Univ.

A Ready Answer

Occassionally a book is published that lacks any merit and
may indeed be pernicious. Such is The Tolkien Relation by
William Ready, published in May 1868 to capitalize on the great
public interest in Tolkien. It was reissued as a paperback in
January 1969 with a cover designed to be similar to the Bal-
lantine Book edition of The Lord of the Rings and the name
"Tolkien" in the "Elvish" lettering popularized by Ballantine
in a size of type usually reserved for announcements of the
Second Coming of Christ. Unfortunately, this work has received
favorable reviews by people unfamiliar with Tolkien or his
writings--people who seem to take at face value Ready's esti-
mation of himself and the dust jacket's exposition of the con-
tents and significance of the book.!

I wrote Professor Tolkien at the time of the book's publi-
cation, expressing my shock at such a cynical attempt to at-
tract notice and financial gain and outlining the fail_ures of
the book. His published attitude has been to ignore the book
in the expectation that it will have no audience. In the or-
gan of the Tolkien Society of America in the late summer of
1968 appears this notice:

...the TSA has received a letter from Professor Tolkien
denouncing the book. He wrote: It has come to my notice
that a man called W R Ready has published...a biography
of myself. I do not wish to present him with the ad-
vertisement of any public protest, but you would do me
a considerable service if you would circulate to the
Society and its branches the information that this book

[

is bogus. It is published is spite of my strong dis-
& approval. Mr Ready has neither the authority nor the
= knowledge to write such a book. He visited me recently

for about an hour and talked mostly about himself. We
had some correspondence in the early 1950s when he was
at Marquette University and negotiating the sale of the
typescript of The Lord of the Rings to their library.
My agents have read the proofs and report it is a peice
of word-spinning, inaccurate even in mang points among
the little information that it provides.

Some evils undoubtedly do pass if ignored, but I fear this
is not one, if for no other reason than a check of various 1i-
braries I have made from California through the Midwest to New
York indicates that most libraries have copies of this work, in
part, I suppose, because it is written by a librarian and in
part because it claims to "explain" Tolkien and The Lord of the
Rings. Not to provide Ready with "the advertisement of a pub-
lic protest"” but to alert readers to the nature of this work,

I here reproduce in essence the contents of my letter to Pro-
fessor Tolkien.

I call the book pernicious because it is inaccurate in de-
tail and misleading through misrepresentation and so inferior
stylistically that it would not be acceptable in a freshman
composition class. I call it pernicious because, the subject
being J.R.R.Tolkien, it will be widely read by at least three
classes of people: young enthusiasts who may not have the back-
ground to sift wheat from chaff; conscientious adults who feel
they should become familiar with the work of Tolkien (and this
will surely lead them to think it nonsense); and those with
academic training who will be shocked at the inaccuracy and ob-
scurity and ashamed that one calling himself "scholar" would
willingly sell himself.

Such charges require support and I will provide it. First,

Among them, F.M. Lauritsen, Library Journal, XCIII (May

1, 1968), 1889; Peter J Henniker-Heaton, "Tolkien Disgui-

sed as Himself," Christian Science Monitor, Thursday, May

23, 1968, p. Janet Strothman, Library Journal, XCIII (July

1968), 2743; and Leslie Millin ("Who in the Name of Orcs

and Hobbits is Tolkien?" Toronto QESEE_EEEEEEEE' March 2,

1968. pp. 4-7), who provided Ready with excellent cover-

age in a syndicated Sunday magazine two months before the

ublication of the book.,
Tolkien Journal, IIT, iii (whole#9) (late summer 1968).
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the inaccuracy of detail.
It is evident in such things as the misspelling of Pere-
landra (p.38) and the consistent mistitling of Tolkien's art-
icle "Beowulf: The Monsters and the Critics” by the reduction
of the number of monsters to one (as on p. 71). He is equally
consistent in miscalling the British Academy the British As-
sociation (pp. 71 and 166).
Ready has a problem with bachelors, too. Belladonna Took
is Bilbo's mother, but he identifies her as Bilbo's wife (p.46).
The Hobbits Sam and Merry and Pippin are unmarried when they
begin the Quest, and from the context of The Lord of the Rings
we must conclude they fulfill the requirement of celebacy be-
fore and during the Quest, but Ready states: “From their homes
in the Shire he calls his Hobbits, from their warm beds and
loving arms..." (p.127).
To demonstrate his learnedness, he twice refers to the guide
leading the dreamer, and each time identifies the guide as
Dante ?pp. 106 and 120) rather than as Virgil.
Examples of this minor type could be multiplied, but they
are the least serious. More significant are the errors in the
second category-interpretation. Some are due perhaps to the
problems inherent in compressing much into little, but they
are intensified by a careless reading of The Hobbit and The
Lord of the Rings. The most obvious examples are his summary
of the beginning of the Quest (p.84); his statement that Bilbo
is "loaded with the treasure the dwarves pile upon him" (p.85),
when Bilbo actu_ally only takes a modest portion of the share
allotted him; that Bilbo finds the gold ring "during the dan-
ger with Gollum" (p.85), when he finds it before encountering
Gollum and before heijs in danger; and that Bilbo "tries on the
Ring for size" (p.86), when he slips it on accidentally in
flight and remains unaware of its magical power until Gollum
runs past him, unheeding, in the tunnel.
He misreads the conclusion of The Lord of the Rings so that
he can impose an allegory on the whole work, relating it to his
own narrow view of man. He summarizes (p. 131) what he says is
the conclusion:
There, as in a dream, not in this world, Frodo saw
the curtain of the rain rolled back and white shores
rise bordering a far-away country of green, Hy-
Brasil of Erin, maybe, and the sun came up, the sun
that was the old glory, not just a ball of molten
mass, a source of nuclear power.

This bombast is quite diffrent in tone and connotation, how-

ever, from what Tolkien actu_ally wrote:
And then it seemed to him that as in his dream in
the house of Bombadil, the grey rain-curtain turned
all to silver glass and was rolled back, and he
beheld white shores and beyond them a far green
country under a swift sunrise.3

Much of Ready's discussion of theme is based on unacknowledged
and inaccurate paraphrasing of Tolkien's article on Beowulf.
His comments on dragons as no idle fancy (p. 116) are a para-
phrase of page 64; his contrast between the Norse gods and the
Olympians (p. 153) is taken from page 70; and his confused
comments on Time and Man's lot (pp. 171-172) is an inaccurate
rehash of Tolkien's comment on "a poem dealing of design with
the noble pagan of old days" found on page 78.

Some of the errors in interpretation seem to be made to sub-
stantiate Ready's never really defined attitude toward Tolkien-
-but an attitude that one would judge from the style to be hos-
tile. He misreads "Leaf by Niggle,"*especially twisting the
opening and closing of that short piece, so that he can write,
"A11 of this is very like Tolkien" (p. 140).

Before passing on to larger issues, I shall give one ex-
ample of the complex kind of error that occurs so frequently in
the work of a man the dust jacket identifies as a "distinguished
scholar." Ready writes:

The ancient expression of heroic will, lofted aloud
in Beowulf, is found in The Homecoming, spoken in
a dream of Tohrthelm [sicl. In Tolkein's [sic] ver-

3 The Return of the King: Being the Third Part of the

Lord of the Rings. (London: G. Allen and Unwin, 1955,

1966: Boston: Houghton Mifflin, 1956, 1967: New York :

Ace, 1965: New York : Ballantine, 1965). The quotation

1s from page 384 in the Ballantine edition.

b Appeared originally in the Dublin Review, CCXVI (January

1945), 26-61; reprinted in Tree and Leaf (London: G. Allen

and Unwin, 1964; Boston Houghton Mifflin, 1965) and in The

Tolkien Reader (New York: Ballantine, 1966). -
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sion:

Will shall be the sterner, heart the bolder,
spirit the greater as our strength lessens.
...Thus his Homecoming is not a book so much as a

matter of fact in the form of one.(p. 143)

To begin with the last item and work backwards, I do not
know what the Tast sentence means. But I do know The Home-
coming®is not a book. As it originally occurred in Essays
and Studies, it required 18 pages; as reprinted in The Tol-
kien Reader, this short play including the title paged the
prose sectionsruns to 24 pages. ]

The quotation which Ready says is Tolkien's version is in
reality not Tolkien's in the play, which runs thus:

(He chants) Heart shall be bolder, harder be pur-

pose, more proud the spirit as our power lessens!

Mind shall not falter nor mood waver, though doom

shall come and dark conguer. (p. 17)
What Ready quotes is in the prose opening section of the play
(p. 5) --Tolkien's literal translation of two lines of Anglo-
Saxon, which he adapts to his g}ay, as he does also the fam-
ous verse on the monks of Ely.® And the "ancient expression”
is lofted, not in BeowuZ;; as Ready's context suggests, but
in The Battle of Maldon.

The third charge against Ready has to do with style, which
at a very general level is arch and condescending. More
specifically, his sentences are "pretzel prose," with most
of the modification stuffed into the middle--surely contrary
to the practice of mature writers, who append sentence mod-
ifiers at the end. The references become more hazy as Ready
defines them: he moves up the abstraction ladder. He varies
terms without regard to the shifting meanings; for instance,
he uses "fantasy" and "fantastic elements" as synonyms. Af-
ter some attention to his work, I cannot honestly claim to
know what he means by "relation," much less what he means by
the words he allegorizes by capitalization--"Myth," "Time,"
and the rest. He writes at a level of obscurity that only
beclouds whatever he is trying to say. And what he is trying
to say seems to be a hodge-podge of notions picked up from
popular existentialism and myth criticism--even Shane is a
Christ figure for him. ]

Naturally, if Ready is so unreliable with materia] ea§1]y
subject to examination, he cannot be trusted as a guide in
biographical matters either. He seems to have picked up in-
formation at last hand and then presented it as though he

"The Homecoming of Beorhtnoth Beorhthelm's Son, "Essays
and Studies of the English Association, N.S. VI (1953),
1-18: reprinted in the Tolkien Reader, pp. 1-24."

6 A better example could hardly be found of Tolkien's
theory of sub-creation, the rearrangement of parts. In
the concluding scene of the play, as the cart carrying
the body of the chief rumbles into the dark, the voices
of monks carry across the waste, chanting a dirge for
guidance in the face of their enemies. A voice in the
dark:

Sadly they sing, the monks of Ely Isle!

Row men, row! Let us listen here awhile!
The chanting becomes louder and monks, "bearing a bier
among tapers," pass across the scene. The play ends
with the chanting fading into silence. This is surely
the application to a different situation of the earliest
extant fragment of English lyric poetry, preserved in the
twelfth century Historia Eliensis by Thomas of Ely, who
records that when Canute a century earlier was rowing
near the Isle of Ely he heard the monks singing and was
so pleased he composed a song in English in their honor.
Thomas preserved the first four lines:

Merie sungen the Munkes binnen Ely.

Tha Cnut ching rue ther by.

Roweth cnites noer the land.

And here thes Munches saeng.

(Merrily sang the monks of Ely
When King Canute rowed thereby.
"Row, knights, near the land

And hear we these monks' song. ")

High sceal pe heardra, heorte pe cenre,

mod sceal e mare, pe ure mggen lytlas. (1l. 312-313).
The most corwebient source is probably the standard by James
W. Bright, Bright's Anglo-Saxon Reader, revised by James

R Hulbert (New York: Rinehart, Holt ,Winston, 1964)
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The-Shire Post

MRS, VERA CHAPMAN l 21 Harrington House Stanhope St

London N, W. 1, England

I am gravely disturbed by the appearance in London of a maga~
zine calling itself Gandalf s Garden, which is devoted to ‘the
protest of youth eic, , but is permeated with drug-taking and

the psychedelic cult, It advertises LOIR as “the psycodelectable
masterpiece - and uses much of the terminology of ‘the books

in a context of taking trips etc. The very last thing the author
would ever have in mnid or approve of. I wonder if you, or he,
have encountered this? 1 feel this misuse of the name and the
book should be stopped.

I fedl wery strongly that these books are most emphatically
wholesome and sane, and that it would be a tragedy to let them
be smeared in any way with the psychedelic cuit and the pre-
vailing obsession with mental disorder and that thing which seems
to me rather worse than the death-wish, the deliberate wish to
be insane, Let us keep the Shire clean from all such!

MARTHA MUENCH 261 South Batavia l Orange Calif 92668
Tolkien does get to you! Last Saturday I was in L. A, and hap-
pened to look up toyard the Hollywood Hills, It was unmis-
takable; there on a mountain throne” was Minas Tirth! The
edifice was actually Griffith Park Observatory, but the architec-
ture was close enough to pass for something Middle-earthish,
CHRIS JONES Ny Ny 10027

Thanks for publishing my synopsis- it looks fine except that the
last paragraph got slightly garbled somewhere along the line,
The 68 Yule Moot was great, especially Sister Pauline’s paper,
Incidentally, Gimli s devotion to Galadriel was not courtly

love! Courtly love was simply a fo rm of glorified adultery, like
Lancelot and Guinevere,

Will you publish information about how and when we can get

the Harvard Lampoos parody?

IAN COLLINS
W.2. England

Stanhope House Stanhope Place London

A copy of The Green Dragon No, 5 dated December 1968 reached
me recently and I was interested to read your advice to non US
Tolkien addicts on how best to obtain the Caedmon recording of
Poems nad Songs of Middle-earth, I think I should point out
that, we asCaedmon's licencees in this country, have published
this record. We have publicised it and it is selling very well

but no doubt there are still some Tolkien enthusiasts who aren't a-
ware of its existence, and a note in one of your Tolkien-
orientated publications would bring it to their attention, and
serve both our causes, The catalogue number is TCI1231 and

the price in the UK 43s, 9d, It is available only though record
dealers, not direct from us,

ROGER BLACK 617 Homm Street | Bethalto Illinois 62010
The 1969 World Book Encyclopedia Year Book's Dictionary sup-
plement has the following two entries:

HIPPIE: any group of beatniks who practice communal living,
believe in absolinte freedom of expression, and profess a philo-
sophy of love and fellowship: J. R, R Tolkien's classic trilogy,
The Lord of the Rings, [is] absolutely the favorite book of every
hippie (Ramparts).

HOBBIT: any of an imaginary race of small people who loye
peace, pleasure, and beauty, described inJ, R, R, Tolkien s tri-
logy, The Lord of the Rings (1954-56): Hobbits (are) three feet
high with long hairy feet (New York Times),

NAN SCOTT | 27i2 Century Dr | Lawrence Ks 66044

Thanks for the latest Green Dragon, But you make a statement

in it with which I must swongly disagree, preferably where it
will reach the eyes of either I or Niekas jeaders, Of Swann's
musical settings you categorically state, The music, for the
most part, does not capture the feeling of Middle-earth’ . Per-
haps you felt thai the implication that this was merely your
opinion was present, but I suspect some younger members will
accept this statement as authoritative fact and cheat themselves
of a charming experience,

There’s no accounting for tastes” and * de gumbus - but I
like mogst of the songs very much; and as someone who has read
Tolkien s books many, many times nad studied music from the
age of five, I feel my taste and opinions are as well-grounded
in experience as yours, of Marion Zimmer Bradley's. And thus,
I feel that your insistant Not should indeed be qualified, For
some of us frequent travellers in Middle-earth, the melancoly
charm of Swann's music is deeply appropriate to T01k1en S
verses, at least in the title song, Treebeard s song, and Upon
the hearth the fire is red”. (I would call Bolbo's 1 sit beside
the fire” banal and d1sapp01nt1ng. to my taste.) I would qual-
ify my approval though by adding that the song book and a
piano are a prompter route to Middle-earht than Mt Elvin s
singing of Swann s melodies on record, There s nothing really
wrong with his performances; it' s just that it's closer to the
concert hall than the woods of Lorien or the wilds of Eriador,
But for a humber of somgs themselves are evocative and moving,
If I recall correctly, Professor Tolkien himself was full of en-
thusiasum about them when we talked with him in June of 1966,
On the other hand, Marion Bradley s Irish folk-songs modelled
settings at the conference left me cold, though I know alot of
people liked them again, ~de qusnbus

ANTHONY CERMAK

14585 Aloha Ave | Saratoga Calif 95070

In the last Tolkien Journal you mentioned the book The Last
Unicorn I have mead this book and it is interesting Bt a better
one still is Three Hearts And Three Lions by Paul Anderson,
This book tells of a different time stteam than our s were. King
Arthur has lived and died and the road to Taery is just over the
horizon.,

It was published by Doubleday and there was a popular version

& too [Paul has also written

Broken Sword, an exciting fantasy ad-
venture, but long out of print ~-EM]
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